
MASTER PHOTOGRAPHY 14

connected!
With the MPA’s Facebook page revealing that member Millie Pilkington LMPA was 

invited to photograph the Royal Wedding in April, the national Press gave away far 
more – but not Millie’s candid photographs. Those will remain private.

Top: the national Press featured Millie Pilkington after the wedding.
Above: the business run by Michael and Carole Middleton, Party 
Pieces, uses professional photography well. Millie has taken many 
photographs for their website. Below: on the MPA’s Facebook page, 
Millie Pilkington’s connection with the Middleton family was shared 
with a link to her website for over 2,500 Facebook followers to see.

A rather contrived story 
in the Daily Express and 
other newspapers, in 

April 2010, used the fact that 
Millie Pilkington had taken pub-
licity photographs for the Mid-
dletons’ family firm Party Pieces 
to imply that this was a snub to 
Kate Middleton (as she was at 
the time). Kate had indeed done 
photography for her family’s 
business, but so have members 
of countless family businesses 
who also engage professional 
photographers. 
	 This was just one of many 
stories we found on the web 
mentioning Master Photogra-
pher Millie in the run-up and 
follow-up to the Royal Wedding. 
Of course, there was absolutely 
no ‘rivalry’ involved as events 
a year later proved when Millie 
was invited to become the pri-
vate photographer for Kate and 
William. The official photogra-
pher was Hugh Burnand. Unlike 
his photographs, Millie’s will not 
be seen – because they were 
taken as a private commission 
for the family.
	 The publicity which Millie 
Pilkington gained in newspapers 
after the wedding – all based on 
a single reported Press Associa-
tion interview repeated across 
many media – is only to be 
found on her own website as a 
restrained reference:
	 “Her latest achievement was 
to be the "private photographer" 
at the Royal Wedding on 29th 
April 2011 for the new Duke and 
Duchess of Cambridge.”
	 It’s a great example of how 
important your clients are, 
wherever your studio is and 
whatever kind of work you do. 
You never know exactly what 
the future holds – and the more 
clients you have, and the better 
your relationship with them, the 
more chance you will be ‘lucky’ 
in the same way.
	 As a visit to Millie’s website 

will inform you, she is both 
a well-trained and successful 
professional. We don’t need to 
reprint it all here – visit:
	 www.milliepilkington.co.uk
and check out the ‘about’ page 
for a comprehensive biography 
and references to achievements 
and projects.
	 Like the Party Pieces website 
for which Millie has taken many 
photographs, her own website 
is a good example of content, 
design and function.
	 Interviewed by the Press As-
sociation, Millie described how 
she ‘shadowed’ the royal couple 
as their private photographer, 
and how she felt about the 
invitation extended to her and 
her husband Edward:
	 “I don't think you can put 
into words what it was like to 
be there. It was such an honour 
to be involved in such an his-
toric event and to be able to be 
there to catch all these private 
and intimate photographs was 
the icing on the cake. I've 
been terrified, utterly nervous. 
I haven't slept for weeks. I still 
can't quite believe it. I keep 
having to pinch myself.”
	 Millie is now working on 
a book project, Great Faces of 
Dorset – watch this space.
	 – DK

Á

Screen shots from newspaper 
web pages
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Pictures from one family session – this page of pictures all from 
one family portrait shoot shows Millie’s love of traditional black 
and white pictorial values – timeless light and composition.
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Above: two child shots using circular ‘framing’ objects very 
effectively. Millie uses foreground framing, windows and perspective 
very effectively in her work. She was mentored by Dennis Hylander 
for her LMPA submission, and there’s a real mutual respect, probably 
resulting from the shared values they have in pictorial photography 
and technical craftsmanship. Left and below, wedding pictures 
making great use of location, light and available settings. 
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Q: BW – do you convert in-
camera (JPEGs/RAW split), use a 
Lightroom/ACR or other program 
Preset, use a special plugin, or 
just do a Photoshop conversion?

A: I shoot in colour, and tend 
to convert to b&w in RAW – 
although if the quality (tones 
and contrast) isn’t great, I then 
revert to colour and convert 
in Photoshop using edit, filter, 
black and white so that I can 
play around with the greens 
and reds etc. to create better 
tones/contrasts. I’m sure there 
are much more complex ways of 
doing this, but with the quan-
tity I’m churning out, it tends to 
work very well for me.
 
Q: Backlight – which you use 
extremely well – are you doing 
any fill-in or synchro sun flash, 
using reflectors, or just relying 
on natural reflection from sur-
roundings and careful exposure?

A: Where are at possible I avoid 
using fill in flash. I photograph 
alone and consequently never 
use reflectors either. Working 
with children doesn’t really al-
low for reflector use as they’re 
always on the move. I try to 
keep everything as simple as 
possible to keep my subjects 
relaxed and give me maximum 
flexibility.  I rely mostly on 
natural reflections and careful 
exposure, a lens hood, and a bit 
of photoshopping too to bring 
back the darker tones.
 
Q: Action - again you do this 
well - are you prefocusing or 
using AF, and what camera/lens 
combo do you prefer when stag-
ing outdoor action shots? 

A: I use AF but if running 
towards me, put on to ‘AI servo’.   
Otherwise I prefer to shoot on 
AF ‘one shot’ or sometimes ‘AI 
focus’ if switching frequently 
between action and stills. 
	 My favourite combo is Canon 
5 Mark II with my 24-105mm 
ƒ4, and also for action shots my 
70-200mm ƒ2.8. I tend to shoot 

mostly at ƒ4 as it gives a good 
blur for portraits (assuming 
the background is sufficiently 
distant, and all the more so 
with the 70 to 200mm on full 
zoom), and yet more room for 
error than on ƒ2.8. I strive to 
keep the eyes crisp (if seen) as 
people tend to look first to the 
eyes in portraits. I also have the 
28-70mm ƒ2.8 but don’t tend to 
use this that much as the zoom 
isn’t as flexible as the 24 to 
105mm and I’m not as com-
fortable photographing moving 
children on ƒ2.8.
	 When indoors I often shoot 
with Canon fast fixed lenses: 
85mm ƒ1.8 and  50mm ƒ1.4, but 
very rarely on apertures wider 
than ƒ2.8, and only on children 
that are fairly stationery! If I’m 
photographing more of them 
together, I usually go for an 
aperture of ƒ5.6 to ƒ8, depend-
ing on light, how many – the 
more people, the smaller the 
aperture to keep everyone sharp, 
unless of course I’m aiming for 
a more three-dimensional more 
arty approach of having a child 
in the foreground ‘crisp’, and 
other siblings or parents, in the 
background ‘out of focus’.
 
Q: What lab/printing method do 
you prefer, especially for the BW 
– do you convert to greyscale or 
leave as RGB?

A: I give my clients 7 x 5s as 
the standard viewing size on 
line but they order any size 
from 6 x 4 through to 20 x 
16, sometimes larger, all which 
they can order online on my 
website. I print all children im-
ages myself on my Epson Stylus 
Pro 3800 on to thick digital 
paper (Permajet Royal, Distinc-
tion or Photo Art Pearl), leaving 
prints at RGB (just desaturated 
in RAW, or converted through 
the b&w filter process later). I 
have a lot to learn in this area 
and am keen to do a course to 
improve on these skills, but am 
generally very pleased with the 
neutral quality.
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The great technique 
behind Millie’s images
We asked a few key questions

Millie uses wide apertures for attractive focus effects and prefers 
to let her child subjects be involved activities they would normally 
enjoy. There’s a slightly old-fashioned look to her pictures, and apart 
from the occasional detail of clothing or style they could be from a 
1960s Rolleiflex just as easily as the latest Canon 5D MkII. As with 
the beach shot below, this is pure photography – not post-processed 
graphic art. It’s a re-affirmation of photographic values. – DK


